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Montjuich, palacio de. 320, 321, 652.
monumento. 308.
monumental, monumentalidad. 20, 42, 149, 307, 308, 309, 
311, 320, 325, 326.
Movimiento, el. 45, 105, 295, 319, 322, 323. 
movimiento de tierras. 65, 126, 220, 278, 279.
Mundo Deportivo (el). 56, 64, 70, 224, 652, 653.
Nápoles, estadio de (también citado como Nápoles 
Arezzo). 134, 147, 442, 541, 542.
New York, estadio en (Yale Bowl). 118, 124, 126, 167, 566.
No Do (Noticiario Documental, también citado como No-
Do). 292, 300, 305, 306, 307, 308, 309, 310, 313, 316, 317, 
328, 329, 654.
Norteamericano/a. 32, 36, 37, 44, 47, 48, 49, 51, 117, 118, 
127, 231, 304, 306, 328, 329, 641, 645, 
Nurnberg, estadio en. 130, 139, 162, 166, 567.
Ofi cina Técnica (de la Dirección Facultativa). 217, 278, 
359.
Ofi cina de Estudios de la Comisión Técnica Especial 
de Urbanismo del Excelentísimo Ayuntamiento de 
Barcelona. 75. 
Olivetti (edifi cio). 82, 83, 191.
O.N.U. 53.
Opus Dei. 24, 96, 105, 340, 357.
Orsiano. 36, 37.
Palacio Municipal de Deportes de Barcelona. 53, 83, 190, 
192, 193, 194, 271, 294, 311, 355, 645, 646.
Plan de Estabilización (de 1959). 7, 48, 50, 51, 328, 329, 
357.
Plan de la comarca de Barcelona de 1953 (también Plan 
Soteras). 52, 73, 75,.
Porin, estadio en. 116, 555.
posguerra. 32, 36, 37, 48, 50, 52, 61, 221.
pragmatismo. 25, 89, 179, 185, 215, 357.
Prefabricación, prefabricado. 157, 159, 168, 169, 171, 
191, 192, 196, 199, 201, 254, 255, 270, 271, 272, 273, 281, 
343, 465.
programa (del Estadio). 61, 89, 91, 180, 181, 184, 213, 
215, 220, 223, 225, 235, 237, 238, 243, 267, 271, 273, 278, 
279, 355, 361.
Propaganda. 212, 286, 287, 288, 300, 303, 304, 313, 323, 
328, 329, 644.
Proyecto Ejecutivo (del Estadio). 23, 90, 91, 135, 181, 
207, 211, 213, 215, 216, 217, 221, 225, 226, 231, 235, 237, 
238, 239, 243, 245, 248, 249, 251, 253, 256, 257, 259, 261, 
263, 265, 267, 269, 270, 271, 273, 275, 279, 281, 293, 359, 
361.
racionalismo. 24, 25, 52.
rampa/s. 88, 129, 133, 142, 148, 149, 160, 161, 173, 201, 
210, 227, 229, 239, 240, 249, 252, 253, 257, 259, 262, 263, 
264, 265 266, 267, 271, 277, 297, 329, 334, 335, 348, 349, 
354, 359, 446, 448, 452, 456, 485, 502, 510, 527, 650.
Räsunda, estadio en. 170, 171, 507, 508.
realismo. 24, 36, 37.
Régimen (el). 33, 36, 37, 39, 41, 44, 45, 47, 48, 51, 62, 72, 
75, 105, 189, 190, 191, 289, 293, 300, 301, 302, 303, 305, 
309, 311, 319, 321, 328, 353, 355, 357.
Río de Janeiro, Estadio Municipal de (Maracaná). 92, 
99, 101, 116, 132, 136, 146, 148, 156, 158, 160, 170, 183, 
184, 236, 259, 448, 509, 510, 649, 650.
Río de Janeiro, Estadio Municipal de (propuesta 
Niemeyer). 92, 124, 132, 133, 140, 148, 164, 184, 246, 
511, 512, 650. 
Roma, Estadio Olímpico. 90, 99, 101, 110, 112, 113, 117, 
120, 134, 145, 169, 170, 171, 182, 183, 184, 242, 277, 410, 
448, 513, 514, 648, 650.
Roma, Estadio “Dei Centomile”. 118, 166, 171, 448, 568.
Roma, Proyecto de “Stadio Mássimo” (Nervi y Valle). 
120, 121, 128, 129, 134, 135, 146, 162, 250, 567.
Rosario, estadio de Newell’s (proyecto). 110, 128, 129, 
456, 515, 516, 649.
Rotterdam, estadio en. 120, 135, 456, 543.
Salón, Salones. 36, 37, 44.
Santander (teatro al aire libre). 98, 162, 163, 452, 517, 
651.
Schweizerische Bauzeitung. 97, 104, 110, 118, 119, 122, 
125, 127, 130, 150, 156, 157, 164, 454, 456, 468, 481, 483, 
487, 493, 497, 499, 507, 509, 510, 511, 529, 530, 537, 538, 
543, 561, 563, 564, 566, 567, 569, 649, 650, 651.
Schweinfurt, estadio en. 116, 139, 162, 166, 568.
Seattle, estadio en. 130, 153, 162, 172, 551, 650. 
sinceridad (constructiva). 40, 41, 74.
Sportzentrum (propuesta de estadio de Le Corbusier). 
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124, 125, 128, 148, 149, 163, 164, 184, 236, 569.
Stuttgart, estadio en (Adolf Hitler Kampfbahn). 118, 
138, 139, 140, 141, 149, 154, 162, 166, 450, 519, 649. 
técnica (constructiva). 24, 25, 38, 40, 41, 51, 90, 111, 112, 
127, 129, 131, 133, 179, 189, 190, 199, 201, 217, 300, 448.
tecnócrata, tecnocratica/o. 105, 307.
tipo (arquitectónico). 91, 101, 103, 110, 111, 112, 113, 
116, 117, 118, 119, 121, 129, 130, 131, 135, 137, 139, 143, 
145, 147, 149, 155, 157, 159, 161, 163, 166, 189, 234, 235, 
242, 329, 340, 349, 357, 361, 444, 454, 491, 499, 531, 532, 
644, 650.
tipología. 89, 101,113, 117, 119, 125, 127, 133, 145, 159, 
163, 225, 235, 237, 239, 264, 333, 357.
The Architect and Building news (revista). 97, 124, 450, 
452, 456, 485, 486, 503, 504, 651, 
Tokio, hipódromo de. 98, 184, 448, 456, 471, 521.
Torino, estadio en. 110, 111, 129, 134, 440, 442, 523. 
tribuna. 6, 56, 57, 82, 90, 101, 110, 111, 118, 119, 120, 
121, 122, 123, 125, 130, 131, 133, 134, 138, 139, 140, 141, 
142, 143, 145, 147, 148, 149, 150, 151, 152, 153, 154, 155, 
156, 157, 159, 161, 163, 166, 167, 168, 169, 170, 171, 173, 
174, 175, 179, 181, 184, 185, 197, 199, 201, 210, 226, 227, 
229, 230, 234, 235, 236, 237, 239, 248, 249, 251, 252, 253, 
254, 256, 257, 258, 259, 260, 262, 263, 264, 265, 268, 269, 
270, 271, 272, 273, 277, 305, 307, 308, 309, 318, 322, 323, 
325, 329, 334, 335, 337, 338, 339, 341, 342, 345, 346, 347, 
348, 349, 354, 356, 358, 359, 440, 444, 446, 448, 452, 456, 
465, 466, 473, 475, 481, 483, 485, 489, 491, 493, 495, 499, 
501, 502, 503, 510, 513, 519, 521, 523, 527, 535, 537, 539, 
541, 551, 553, 563, 565, 567, 568, 650.
urbanismo. 39, 44, 46, 52, 70, 71, 75, 190, 221, 338.
Urbanismo, Jefe Nacional de (Pedro Bidagor). 64, 65.
Vanguardia, arquitectura de. 32, 33, 36, 37, 44, 179, 353, 
Vanguardia (artística). 36, 37, 353. 
La Vanguardia Española (diario). 56, 60, 64, 66, 80, 82, 
88, 90, 190, 192, 197, 266, 270, 316, 322, 348
Viena, estadio en. 128, 129, 134, 144, 145, 166, 18, 169, 
197, 236, 254, 456, 525, 526.
visibilidad (en el estadio). 111, 113, 119, 120, 121, 127, 
129, 173, 179, 180, 181, 182, 183, 184, 199 , 229, 234, 235, 
237, 240, 242, 243, 252, 262, 267, 273, 277, 293, 349, 444, 
446, 448, 489.
vivienda. 45, 47, 50, 51, 52, 53, 65, 71, 75, 81, 88, 213, 
220, 221, 224, 274, 317, 355. 
Washington, estadio de la Universidad de. 110, 120, 135, 
138, 142, 150, 152, 153, 160, 161, 162, 168, 172, 173, 527.
Zarzuela, hipódromo de la. 96, 98, 110, 130, 153, 154, 
155, 162, 163, 259, 452, 499, 649.
Zeist, Sportpark. 557.
Zurich, concurso para estadio en. 101, 110, 111, 122, 
131, 150, 156, 159, 161, 164, 165, 184, 243, 446, 454, 456, 
529, 530.
Zurich, estadio de. 90, 569.
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09.01. Resume.
The Camp Nou design and fi rst stage of construction was developed between 1954 and 1957. 
This thesis attempts to analytically trace back these processes. It is in the aim of this study to 
reduce variables and uncertainties, through the concentration on a specifi c case and a defi ned 
temporal plateau. 
The main objectives of this study are: 
The defi nition of the local scene, bind to the development of the project and construction process. 
The identifi cation, selection and analysis of the Stadium Genealogy base materials. To be 
contrasted with the developed Implementation Project and the fi nally executed edifi ce. This 
procedure is focused on the extraction of design mechanisms. 
Finally, the detection and evaluation of cultural transmission systems developed for this specifi c 
sample of modern architecture. 
The scene for the construction used different bibliographic references. It crosses over the post-
Francoist analysis and the original materials recurrence. It is developed without a restrictive 
selection of specifi c architectural theoretic materials. 
As a conclusion it is possible to defi ne the existence of a substratum of professionals. This ground 
group was connected with the “avant-garde” movements in the Second Spanish Republic. 
They were in the proper sociopolitical position to guide the transition from an alleged national 
architecture to a modern architecture. 
Furthermore the Stadium project is inseparable from the urban issue tensions. This strain is linked to 
the development of the Avenida del Generalísimo and the implementation of modernism urban 
planning strategies in Barcelona. Following the new impulse given in the early 50´s to the local 
modernism, offi cially presented in the V National Assembly of Architects, in 1949.
The central part of this study is focused in locating the original materials used or defi ned by the 
authors. After analyzing these materials they can be intertwined with the existing information 
about the defi ned project and the built building. 
Francisco Mitjans i Miró (FMM) was committed directly by the president of the Club at that 
moment, his cousin Antonio Miró-Sans. He developed the works together with José Soteras and 
Lorenzo García Barbon (LGB). 
The location in the FMM Archive of an extensive bibliographical listing has established the existence 
of a case-study. It is based on a selection of various national and international magazines and 
print media. 
In parallel, in the COAC Archive a Stadium Project for 135,000 spectators signed by LGB in 1953 
has been found. Its existence modifi es the basis of the literature appeared in recent years on the 
Stadium design. 
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A double genealogy of the Stadium has been traced, resulting from the identifi cation of a large 
number of coincidences both in the “formal structure” and in some elements between the original 
samples and the fi nal design. A pragmatic adaptation process through a collage of references 
over a former typology becomes a new formal system. 
The practical existence of a dual project should also be noted. A fi rst Proyecto Ejecutivo 
(Implementation Project) graphically described as an asymmetric three-overlapping-stands 
Stadium. Moreover, the defi nition made in the intense working site led to a second overlay Project. 
It was defi ned, adapted to the pragmatic needs of the moment, symmetric and with only two 
overlapping stands. 
According to Dr. Beatriz Colomina, modern architecture is defi ned as a critical or an interpretative 
art. To this defi nition the various publications of the Stadium would adjust. Exhibitions, models and 
events controlled by the authors are also incorporated. 
In all of them a virtual image of the building was constructed. It defi nes an interpretation, or 
modern architecture, therefore not identifi able with the constructed building, but with the fi rst 
Proyecto Ejecutivo. 
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09.02. Conclussions.
Questions as to “why?” about making a thesis around the Camp Nou. 
“It has no sense to work on a thesis about a building which is next door and that you can visit at 
any time” 
Statement pronounced by a Member of the Dissertation Theme Committee. 
ETSAB, June 2006. 
There is a meaning to study a building that is a walking distance from the School of Architecture 
in which this thesis is developed. And it lies in a double intention. First of all, due attention should 
be given to the fi rst cubic meter around us. Additionally, it pretends to question the way we look 
at closer and apparently known situations. 
As aimed at the beginning of this paper, there was no intention in making a comprehensive 
statement about the architecture of the fi fties. Accordingly, the context defi nition of the Stadium 
would allow establishing a set of contextual conditions of undeniable interest. These can be 
summarized in four main points. 
First, the “imposition of modern architecture” in the Spain of the 50’s, as defi ned by Alexandre 
Cirici, was based on a substratum of professionals. Most of them were largely bind to the “avant-
garde movements” developed under the Second Spanish Republic. Some of these professionals 
defi ne continuity between local Modern Movement previous to the Spanish Civil War and autarky. 
Professionals that are bound or able to adapt to the needs of the Regime. In the case of the 
stadium, both José Soteras and FMM were affi liated to G.A.T.C.P.A.C as student members. 
Second, these professionals were in the socio-political position to guide the transition to a modern 
architecture. This change was developed in a frame of unquestionable leverage and political 
internal struggles, completely independent of their abilities as designers. In the Stadium case, it 
is possible to establish two differentiated situations. In the situation of FMM, his social status and 
his personal proximity with the club’s president allowed him to be entrusted with the task. In the 
case of José Soteras and LGB, they had a political proximity to the regime which presumably 
leads them to participate in the design team. Another issue to have in consideration is that LGB 
had already defi ned a fi rst draft for the Stadium before Francisco Miró-Sans became the team’s 
president. 
Furthermore, the project for the Stadium is inseparable from the moment’s tensions regarding the 
urban issue that was linked to the development of the Avenida del Generalísimo. The location of 
the Stadium was understood as another piece of the redefi nition of the avenue, a consequence 
of the implementation of modernist urban planning strategies in Barcelona. 
The political, economic and development pressures led to several possible sites for the Stadium. 
The political aim to place the Stadium on Avenida del Generalisimo could have derived from the 
offi cial will of representativeness on the one hand and, on the other hand, to defi ne in a specifi c 
area a series of university and sport programmes. It was done under a modern urban zoning 
system, an ideological position condemned to collapse in a confrontation with the economic 
interests of the Francoist bourgeoisie landlords.
This climate of various pressures determined the fi nal location of the Stadium. It ended up being 
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built on its original site, owned by the club, an area originally intended for housing blocks. Thus the 
whole operation derived into a rezoning process. 
Finally, all the above conditions should be understood under the specifi cities of the main context. 
As there was an authoritarian Regime, it would require at least a certain level of connivance with 
it. In the case of “avant-garde” architecture recovery we could furthermore defi ne this infl uence 
not as a simple allowance but as a boost. This is a parallel situation to the efforts developed by the 
Regime in the international repositioning of Spanish abstract art. Both were focused on providing 
a certain international and modern image to the Regime. 
This boost was performed and made offi cial in the V National Assembly of Architects. Yet, various 
latent elements had preserved the modernist project. And, at least in part, the “modernist 
architecture project” is publicly endorsed by the Assembly. This modernist spin was recognized in 
this moment by Oriol Bohigas. He transcribed “the spectacular birth of a new offi cial architecture”, 
easily identifi able as modern architecture. This change also was unusually supported a posteriori 
by eminent political traditionalist leading fi gures, stated in situations which were not exactly 
anecdotic. An example could be the visit of Lieutenant General Moscardó, Earl of the Alcázar 
of Toledo and National Sports Delegate, to the modernist Palacio Municipal de Deportes de 
Barcelona. 
After the elections of December 1953, changes in the Club’s policies become the starting point for 
a new project commission. The new club administration changed, and it involved new location 
criteria for the Stadium. This new Directive retrieved the original site of the future Stadium between 
La Maternitat and the graveyard of Les Corts. It fi nished the attempts to approach the Stadium to 
the Avenida del Generalísimo Franco. These attempts were collected in the preliminary stage for 
Futbol Club Barcelona Stadium, defi ned by LGB and José Soteras. 
After the commission of the Stadium, FMM developed a case study and a series of visits to different 
sport centres. These analyses concluded in an exhibition in May 1954 that defi ned the conditions 
for a fi rst draft design. It was submitted to the Club Directive in June 1954. This draft design was 
developed by the team of architects who would fi nally be in charge of the Stadium and that 
included José Soteras, FMM and LGB. 
The authors of the project defi ned a direct relationship between the preliminary draft design 
and the derivate Directive programmatic criteria. This fact could allow us to deduce an altered 
dynamic within the usual relationship between client and architect. In this case, the project 
program was not imposed by the directive. It was a consequence of the combination of case 
studies and a fi rst draft design. This draft had a precedent, among others, in the previous LGB 
design defi ned in1953. 
This extreme would allow us to question the basic literature around the project. It is mainly based 
on a consecutive relation between program and design in which the conclusions are defi ned 
as premises. It becomes an untenable methodology of study intended to give an apparent self-
consistency to the whole. 
This draft was also preceded by an extensive case study process conducted by FMM. These 
analyses allow deriving a series of boundary conditions related to the outlined framework. 
First, we can defi ne the existence of a comprehensive international literature in 1954. This was 
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available to sociocultural architectural elite group members. It also complies FMM’s access to at 
least twenty recognizable architectural reviews. This access to international publications would 
be reinforced by the efforts done by Informes de la Construcción in translating and publishing 
international articles. 
As pointed out, this effort was guided by Informes de la Construcción, a dependent CSIC magazine 
linked to Opus Dei hierarchy. This group was involved with the power of the Regime and its internal 
disputes, probably including the aperture to modernism in a more substantial operation fi eld 
related to internal political struggles. This situation concludes in the new government guidelines 
that appeared in 1959 and completed by the “Plan de Estabilización” defi ned that same year. 
We could establish two initial conditions for the selection of stadiums made by FMM. First of all 
there is high degree of eclecticism. This attitude promotes the study of all types of formal solutions. 
Second, an intensive pragmatism guided the analysis. It was focused on accessibility and the 
movement of spectators, in relation to the different project typologies. 
This purported pragmatism comes into confl ict with the fi nalistic use of these references. These, 
mostly formal elements, were systematized in a “collage” process used over a stadium typology 
established in 1953 by LGB in his draft. An intertwined double genealogy for the Stadium derives 
from this process.
Three elements can defi ne this “collage” mechanism. First of all, the analyses of the overlay of 
case studies. Secondly, it could be derived from the existence of the preliminary design stage 
by LGB in 1953. And fi nally, from the reviewed project process and fi nal development of the fi rst 
phase of the Stadium construction. 
It is possible to establish a double genealogy through several analytical elements. 
First, a large number of coincidences in the “formal construction” of various elements from both 
proposals can be detected. Following Dr. Moneo’s words, some commune elements could be 
identifi ed in the “formal structure” of both buildings. These coincidences start in the Stadium 
orientation, directly related to the Avenida del Generalísimo. Also the unitary volume of the 
project and its continuous envelope are similar. They can also be identifi ed in the “radial” structure 
of both proposals. Also some similarities can be found in the accessibility systems and the defi nition 
of intermediate spaces for movement and connection or even in the geometric construction of 
the Stadium’s stands. These coincidences appear even in the description of elements.
All of these coincidences presumably derive from the day to day knowledge and proximity to 
the project. Not surprisingly, at the time of “paralex” and tracer, the fi rst decision of the architect 
was the plane orientation on the drawing board. Some small decisions defi ned without apparent 
consequences, although they had derivations, both typological and linked to the use of the future 
Stadium. 
The continuity between the two projects was even evident in the design teams. This is defi ned in 
fi gures such as Dr. Manuel Baquero who at that moment was a draftsman in the offi ce of LGB and 
who drew both Stadiums as he joined FMM’s offi ce after monitoring the construction works.
Finally, further decoupling between the two projects lies in the extreme moments of design and 
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construction. First of all, it is detected in the formal strategic decision-making such were the 
asymmetry of the stadium; the relationship between platform and bounds or the defi nition of the 
tribune canopy and ramps. On the other side, it is focused in the small detail as a result of the fi nal 
defi nition taken at the worksite. Some example would be the detailing of railings, the modifi ed 
canopy border, or the defi nition of some formwork detailing. 
In any case, as a consequence of what we have seen right now, it would be diffi cult to confi rm 
the veracity of FMM’s statement in which he said that the Stadium was “ninety percent” his own. 
The existence of a dual project must also be noticed. A fi rst “Proyecto de Ejecución” 
(implementation project) stage, where a holistic design is graphically described. On the other 
hand, the intense formal defi nition developed on site could be almost set as a second project of 
the project, conditioned by the development of the construction of the project in two phases and 
described in the fi nal design. 
The project was fi nally defi ned together with the construction company that was to carry out the 
work as was usual at that time. In this case, the chosen company was Ingar SA that together with 
a Technical Offi ce developed the details that were not specifi ed in the project. Not surprisingly, 
the documentation produced by the Technical Offi ce exceeded by two orders of magnitude the 
ones produced in the implementation project. 
Three major consequences of the implementation of the project in two stages could be established, 
translating in the major development efforts of the Technical Offi ce.
First, the Stadium proposed along the building process was not an asymmetric stadium with 
three stands. Instead, it was a symmetrical building of two stands, which was designed to be 
asymmetrically enlarged by a third one. This decision led, inevitably, to a large number of 
redefi nitions. These could be detected in the development of project elements, in the defi nition 
of architecture and its relationship with the place. 
Second, the two-stage division entailed a selection of elements to be developed in each phase. 
As a consequence, a number of elements were left in expectancy, condemned in some cases to 
fi nally not be developed in the fi nal construction of the building. It was also founded on a series of 
selection criteria, indivisible from the use and the fi nal image of the building. 
Third and consequence of the previous, a series of pragmatic decisions to preserve key points of 
the project’s holistic image were derived. These were intended to maintain and adapt certain 
elements of the building’s temporary image and to approach them to the fi nal image defi ned in 
the implementation project. As a result of this process there was a wide range of concatenated 
consequences.
An example of this joint planning was the redefi nition of the envelope of the design formed 
by a new structural sequence defi nition. This decision implied, fi rst of all, changes such as the 
modifi cation of the structural elements with the border pillars becoming concrete screens with an 
increasing section. Secondly the internal parts of the program were redefi ned, displaced from the 
new building border. Thirdly, the intermediate spaces for vertical communications disappeared. 
Fourthly, and as a consequence of this, the vertical communications did not develop in the 
intermediate space, emerging from the building and changing the visual relationship between 
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building and envelope. All this without considering the sequence derived from small operations, 
such as the defi nition of handrails or stair details.
Finally, as part of another category, we would fi nd the project management in decisions taken due 
to technical or economic constraints. These were linked inevitably to the project drifting caused 
by the above-described situation. Among them the most remarkable one was the structural 
modifi cation of the main stand canopy. 
From the authors’ explanation of the built Stadium one could eventually deduce their impression 
after this process. Following the proposal made by Dr. Beatriz Colomina who defi ned modern 
architecture as an interpretative and critic art, it is in the interpretation made of the construction”, 
focused in its onward transmission, where one could fi nd the key for its defi nition as modern 
architecture. 
This interpretation would not be found in the project report. But it is mostly defi ned in the various 
publications of the Stadium. Yet it was also established in the various exhibitions, models and 
events. Some of them were developed surrounding the project implementation and opening. In 
some cases, this transmission was controlled by the authors themselves.
As described in this study, this constructed narrative potentially targets three kinds of audiences. 
The fi rst would be the members directly involved in the design process. The second group consists 
of fans and the general public. The third group consists of acts and performances aimed at the 
mass media, including those intended for a specialized audience. 
It is seen the club’s newsletters and exhibitions. It is drawn in graphic media, posters and tickets. It 
is broadcasted in general mass media in which details, architectural elements or situations such 
as the background are detailed. It is defi ned in drawings published in specialized mass media. 
Yet, it is written in a letter written by FMM to Le Corbusier. Even in the argentine model given to the 
Generalísimo. In all of these we fi nd a constructed virtual image of the building, an interpretation, 
modern architecture after all that does not correspond to the built project, but, instead, to the 
one that had been designed.
There was a narrative, there was a Stadium. There was modern architecture. There was “Més que 
un club”. 
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